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This script is provided, subject to the copyright notice at the bottom, for you to present your own, adapted, version of this Pollard on Film programme in live events.  To do this...
1. Go to this programme page on www.pollardonfilm.com (click on “view all programmes” to see the catalogue). IMPORTANT: If this programme is no longer live on the site it means that the film is no longer in its promotional window and we no longer have the right to provide the clips for you – in that case you will not be able to download the clips for this film and you must NOT use them if you have already downloaded them. (NB The promotional window usually lasts until 6 months after the release of the DVD)
2. Follow the link to download the “Clips and graphics only version”.  NB Unless, by special arrangement with the film company, we are able to make this open-access you will need a current subscription to www.toolsfortalks.com to access the download (the download is free to ToolsForTalks subscribers) .
3. View Nick Pollard’s version of this programme and the “Clips and graphics only version” – both in relation to this script.
4. Feel free to edit this script, and skip through sections of the clips as appropriate for your needs in the live event where you are presenting it.
Pollard on Film programme: Defiance and fighting back

	Script
	Visuals 

	What would you do if ruthless violent people kill your family and friends – and then come after you? That was a very real question faced by the Jewish people in the Second World War – and explored in the excellent film Defiance. It tells the true wartime story of the Bielski brothers in Poland. The film focuses on Tuvia Bielski, played by Daniel Craig. When the Nazis and their local collaborators kill his parents and friends he escapes to the nearby forest with his brothers. It is there that he not only has to keep alive but also to decide what he will do with his life. Initially he wants vengeance and uses his life to kill collaborators in cold blood.
	

	
	Clip 

	But that seems to change when other Jews come to him for protection in the forest and tell him what is happening in the towns around…   
	

	
	Clip

	What is he going to do?  Will he continue to spend his life on revenge or invest it in saving his people?
	

	
	Clip 

	His brother Zus isn’t so keen on Tuvia’s new plan
	

	
	Clip 

	In the film we see a definite change in Tuvia’s concept of “fighting back”.  His desire to take life through revenge turns into a desire to save life through protecting his people. History records the real Tuvia saying he would “rather save one old Jewish woman than kill ten German soldiers".
	

	
	Clip 

	Stirring stuff.  But the tension between Tuvia and Zus grows until Zus leaves to join the Russian partisans because he wants to focus on killing Nazis and collaborators.  He leaves Tuvia to manage what becomes a huge number of desperate people living with him. Amazingly Tuvia creates a hidden community with its own kitchen, workshops, hospital and school.  He was tough and ruthless in many ways – but always focused on helping them to survive. 
	

	
	Clip 

	The film doesn’t address the historical controversy about the nature of the group’s military activity (particularly their execution of civilian collaborators). But it does enable us to feel the dilemmas that Tuvia faces.  It made me wonder how I would cope in his situation.  Would I be like Zus, wanting to fight back primarily by killing my enemies, or like Tuvia, wanting to fight back mainly by saving my friends? What about you?
	

	
	Question: Would you fight back by killing your enemies or by saving your friends?

	As we consider this question perhaps we might think about the teaching of Jesus, another Jewish man who knew what it was to be attacked. He said “if someone strikes you on the right cheek turn to them the other”.  This is often misunderstood as a call to just passively accept any attack.  That isn’t what he meant.  In that culture there was a big difference between striking with the back of the hand or the front. Striking with the back of the hand signalled dominance – it was belittling to the person who was hit.  But turning the other cheek meant inviting the aggressor to strike with the front of the hand which signalled equality and respect. It was a way of “fighting back” by standing up for oneself but without violence.  We can see examples of that way of “fighting back” through history – such as Martin Luther King.
	“if someone strikes you on the right cheek turn to them the other” Jesus

Photo of Martin Luther King

	Of course one of the similarities between Jesus and Martin Luther King was that they both believed that they were not just to rely on human strength but also the power of God with them.  And it’s interesting that this was another issue with which the characters in this film struggled.  This is illustrated particularly by Tuvia’s younger brother Asael (pron: uh-soil) played by Jamie Bell.  Initially he appears confident that God is with them
	

	
	Clip

	But later, when they are running away from the Nazis and get stuck in a swamp he seems to express a different view.  
	

	
	Clip 

	Again each of us might wonder what we would think in such a situation.  Would we be looking to God for a miracle or feel that it is up to us to solve the problem ourselves?  Or perhaps we might agree with the words of Tuvia’s wise old teacher.
	

	
	Clip 
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